P

BT PEAF BRI IR IALAREFIFP £
(1085&&»?;5?11&’*)[f‘n’é(va).s_a-@s?]

108 & 027 20 p hAed B € R iE
2 108 & 02 * 26 p Fazkizd B € 3Kkl iF
3/ 108 £ 03 7 27 p feakAzt B € 3R B
3K 108 & 04 * 24 p #7% € K3l B
g | - & - o (-
4% # B e g\F g | F|E | F |5 M| g =
B | B A B | A B A | H| A | B A B A | B
x [ AR AEFY
+;  |Studies in Cultural & 313 3|3 g
o Creative Industries
i%: /ﬂ [ f"' = Ej i
3 Studles in Consumer 2 |2 21 2 B
# |Behavior
p ] 3+ 515 313|122
i (-)~ (%) (I I S TEN N SUE &
Major 6 611111111 j1]111]11 1%7%%7\1;\‘%?;‘%
Py EEmT BT
Research Method 21222
5B pk P R
¥ 2 |2 2|2
ol 2 BIb|IngI’():1phy :
il EP\%'??fFé’rifm’_éﬁ’%‘_ﬁ
2| 7, |Chamber Music Performancel 2 | 2| 2 | 2
1 ;‘ and Interpretation
aE 1Bl &
2%
e - (1)11“7@%( Sty E8
Thesis 310 310 #¢)
)ER Fﬁ? 3R 4
3288 o b v R B X BE
) @ 15|12) 5|53 (3|1|1|1|1]1|1|4]1
o [ R g g
~ |Contemporary Music 2 12|22
Z‘; Styles and Techniques 2 AT b iE -
o [Fs i
* |schenkerian Analysis 2|2 2|2
SRR vy
& Seminar on Early Music 212122
],‘}/ @ x 4 _f z% 5\55 7 - 2 5 2 2
L 5 Semmar on Baroque Mu5|c
B BlvL L Lmmy 5 | 9 2| o
¢ |Seminar on Classical Music TP HARD ViE S
N PR 223 L SR Ty ey 2 | 2 2| 9
# |Seminar on Romantic Music
R AR Y 2y
Seminar on 20th-Century 2 |2 2|2
Music




>

g | y-8= - -
%) #* A = FIF | g |5 B 5 F|E 8
# IR IAEREIARRE ARNE A
3 HRT B4
To plcs on Music Education 212122
f:r a
TlEAREEE _ 2 | 2 2|2
F Toplcs on Music Teaching
L EAEy (=) 2 | 2 2| 2
iZ |Seminar |
BEL (5)
Seminar Il 2|2 2|2
=k b F TSR
Piano Music of J. S Bach 2|2 2|2
I T EY Y
Piano Concertos of W. A. 2 |2 2| 2
Mozart
PR FERY P
Piano Sonatas of L. v. 2121212
Beethoven
= ’Kﬁﬂq g‘ it o Sy =
Tj’. Plano Music of F. Chopin 2|2 2|2
Tl wmE ey
‘j Piano Music of R. 2 |2 2|2
2 |Schumann
AR e HFERAY
Semlnar on 20th- Century 2 |2 2|2
Piano Music
BEREY AT
Piano Variations 2|2 2|2
:’:‘_ P\ zai 53 r',gﬂ ;L*
Chamber Music Literature 2|2 2|2
Bl 24y B
Accompanying and Coaching 404 21282
et 42 |42]10(10|12|121 8| 8| 8|8]4|4|0
3%7 I’Z = b },;@f‘}/ 16
&3t 62 59|
Y30 31
A F i LA L F &L (Master of Music)

XEL I ARLE P EER
1AL 84 2 EEKEL L3 EL -
2- a2 2 EpE ez o afws -




P

AT PHAE LB R IAL RBP4

(108 ?}ﬁli"?!#?ixi’* )[wE(8)E:

2]

A ® 108 & 02" 20 p hiifAed B € ;R iE
2 108 & 02 * 26 p Fazkizd B € 3Kkl iF
3/ 108 £ 03 7 27 p feakAizt B € 3R B
3K 108 & 04 * 24 p #7% € K3l B
g | pF L - FE y-5&
ol # B 2 g\R g |\ F|E | F |5 M| F g =
i Al A | B A B A (& A B A | B
x |2 AR AEF
7 |Studies in Cultural & 3|3 3|3 HE
o Creative Industries
i%: /ﬂ f"' ) Ej i
i Studles in Consumer 2 |2 212 HRE
#L  |Behavior
p ) Ba 515 313|122
i3 (=)~ (=) FoFES - FPi ey L i
Major 6 (611111111111 ]1]1 1-;;?351*.3%?3':
Ty EE%R BIT
Research Method 212f2)2
FPBITRFETELE
Chamber Music Performancgl 2 | 2| 2| 2
| 2 [and Interpretation
AEAEE AL Lk
%; * |Bibliogfaphy 2|2 2|2
p @ 1.1 g] #1 %
25m=
i .l = R L (R B
Thesis 310 310 2zm¢
Q% % 2L
3285 A P4 v e B E G & ¢
o) 151255133111 1]1|1|4]1
PL MR F B Ry
-~ |Contemporary Music 2 12122
Z‘; Styles and Techniques L F|HART U E -
N B WAR L
# Schenkerian Analysis 2|2 2|2
TR By
iE Semlnar on Early Music 212122
ig| |2 R AR AR 2 12]2]2
| 7 Semlnar on Baroque Music
n BlrL s 2oy 5 |9 2| 9
¢ |Seminar on Classical Music TP HARD ViE S
il PR Qg U Y ey 5|2 2| o
1+ |Seminar on Romantic Music
R AR Py 2y
Seminar on 20th-Century 2 |2 2|2
Music




g | b FE - BT
! (in e ~ F & g P = 5| #|5F P E
# E SNE S ANE SN S AR
= 8k Eow
§ERT B
Topics on Music Education 212122
Pl ensha
a . . . 2 |2 212
# |Topics on Music Teaching
LA () 2 | 2 2| 2
2 |Seminar |
BEL (5)
Seminar Il 2|2 2|2
Iy
Studies in Taiwanese Songs 2 ]2 212
ESE W Y Sy
Studies in French Mélodies 2 |2 2|2
Repertoire
% |Studies in German Lieder
i e
i£ |Studies in English Art Songs 2 |2 2
i |Repertoire
Studies in Italian Art Songs
Byl A gl 1T BT g 2 | 9 2| 9
Opera & Oratorio Literature
Tk
Chamber Music Literature 2|2 2|2
|3t 42 142]110]10(10/10] 6| 6| 4| 4]4]|4]2
ER ISR 16
L3 62 | 59|
4 %3 iy 31
A B L4 0§ #82 (Master of Music)

KA MLBes@ixe
1lrii2 842X MELZ3LEL -
2-FRE2 2¥MEE 2 o 2lEL -




s

ca T PEAF BB FRAMLEAREFIPP 2
(l8Fzp »FF24* )i (B)e: §5L]

AR 108 # 02 7 20 p i kAed B € Rl B
2 108 & 02 * 26 p Fazkizd B € 3Kkl iF
% 108 £ 03 7 27 p feakAzt B € 3R B
3K 108 & 04 * 24 p %73 € FKil B
g | g - F & -5z y - B E
| F B 2 F P g | g ™ 5 FEF P E P L=
B | B A (B A A B A B A &K A &
: |2 T HLAEFY
+;  |Studies in Cultural & 3|3 313 o
o Creative Industries
i%: /ﬂ f"' = Ej i
i3 Studles in Consumer 2 |2 212 I
#L  |Behavior
3 i 3+ 5|5 313|122
8 (- ~ (=) FHER- SR & ENC K SO - 4
Major 6 |611|1|1)111)1)1)111]|1]|1 1_3%51&3%?}:
L EEHm RIT
Research Method 212122
F E gD B8
Blbllogfaphy 2|2 2|2
g |ZrBirrFEeal
iz| & |Chamber Music Performancel 2 | 2| 2| 2
o . land Interpretation
pliz 1.0 %] #1 %
2%
o |« ME2xs2ea > Ltrm2ip
Thesis 310 310 2zm¢
(22 o 2faF2
3288 o b v iR B X BE
o] H 15 (1255131311111 114|1
[ R g
~. |Contemporary Music 2 12122
;‘; %Ey!es\a:d Techniques L FEART U -
SlE ATz
@ Schenkerian Analysis 212 2|2
U R BT
- Semlnar on Early Music 212122
P B B AL 2 [2]2]2
j % |Seminar on Baroque Music
Plelremps ety > 1 o1
P ¢ |Seminar on Classical Music =P HART M E S
AR #5877 2 |9 2| 2
1 |Seminar on Romantic Music
St EFRLEAY
Seminar on 20th-Century 2 12 2|2
Music




g | pF b FE oKz [
! (in e ~ F I H g @\ =5 =5 | #F
i EIREEACRE IRAE AR 3
= 8k Eow
§ERT B
Topics on Music Education 212122
MEEE LA
¥ . . . 2 |2 212
# |Topics on Music Teaching
2By (-) 2 |2 2| 2
i |Seminar |
FAFEE (2) 2 | 2 2| 2
Seminar 11
B AR
i Seminar on Orchestral Works 2 ]2 2|2
¥ EHEAERITEFEE R
7 |String and Wind Performance | 2 | 2 2|2
‘f and Interpretation
1L Y .
I EM TR
Chamber Music Literature 2|2 2|2
dice 28 1281 8(8|8|8J]4]4]4] 4]4]4
EZ ISR 16
&3t 48 | 45|
X35k 31
A B L4 0§ 28 2 (Master of Music)

XEL LB B E i
1LAi32 82 BEEMEL L3 FA -
2- a2 2 EpEEL L e aflwL -




P

3 BT R Lf

‘g gl“gﬁ‘l l——%gr:rillg %‘

(18R »FF24* ) [FKF ]
ARI108 & 02 7 20 p kATt R € R B
2 108 & 02 * 26 p Fazkizd B € 3Kkl iF
3/ 108 £ 03 7 27 p feakAizt B € 3R B
2108 & 04 7 24 p Kix ¢ ki E
g | pF -5 . - P
| F B A F P g P ™ 5 F|EF P EF ==
B | B A B | A B A | H| A | B A B A | B
x |2 AIRAE Eﬂ’“
+  |Studies in Cultural & 313 3|3 g
o Creative Industries
i%: /ﬂ [ f"' = Ej i
3 Studies in Consumer 2 |2 21 2 B
#  |Behavior
] 2k 3 515 313|122
A (=)~ (=) FEES-FHigsagulE
Major 66111111111111";%%1&%?}:
L EEHm RIT
Research Method 21212)2
F B2 pkp R
Bibliography 2|2 2|2
sl |Er BirnFEe Ry
iz | = |Chamber Music Performancel 2 | 2 2 | 2
7?1 . land Interpretation
plig Liwdg 3
23w~
;{W\J? * * (1)&—_}#‘5_/&9}%(;»',7-‘.L/’7\ w2 Jh
Thesis 310 310 33 ¢)
(22 o 2faF2
3L T REEF B
| 5125533111 ]1]1]1]4]1
w [RES ER REHT
~~ |Contemporary Music 2 12122
Z‘; Styles and Techniques L PRI i -
w|FRrfeE
* |Schenkerian Analysis 2|2 2|2
R RLESY
i Seminar on Early Music 212122
) TR ALEAY
,}; E Seminar on Baroque Music 212122
n Bl L3 2%y 5 | o 5| 9
¢ |Seminar on Classical Music 2 AR T Vi
ol PR Qs LR R Y ey
. ; . 2 |2 2|2
3% |Seminar on Romantic Music
R AR Y 2y
Seminar on 20th-Century 2 |2 2|2
Music




g | g y-8= E B
#* A 2 FIE g |8 P F|E R E
L EEIREE SRR AREE ARNE A A I
By
RERT B
3 Topics on Music Education 22122
__iéhi 'a TQ%?%%E’%E 2 2 2 2 , g, 72
% Topics on Music Teaching BFRF Lk
RSN
+s |Music Teaching Literature and 2 | 2 2| 2
; Repertoive
TR uRs 2 | 2 2| 2
Supervised Teaching
L |twEg ()
% |Seminar | 2|2 2|2
E (A (2) 2 | 2 2| 2
iz |Seminar Il
w ek TR T
Piano Music of J. S. Bach 2 ]2 2|2
IR EmTEEY Y
Piano Concertos of W. A. 2 |2 2|2
Mozart
EPSaFEge 7y
Piano Sonatas of L. v. 2 12122
% |Beethoven
il R At 2 | 2 2| 2
£ |Piano Music of F. Chopin
i [FF & 5 iE R 2 |2 2| 2
Piano Music of R. Schumann
e EsFiTEAY
Seminar on 20th-Century 2 |2 2|2
Piano Music
WERESFTY
Piano Variations 2|2 2|2
IPNBIESFY
Chamber Music Literature 2|2 22
ozt 42 | 42]10|10(12|12| 8| 8| 6| 6]6|6]|0
EBICRY 16
&3 62 | 59]
23R 31

A F i LA L F &L (Master of Music)

KA AL E B EiEE
1AL 2 84 2 EEMEL L3 E Ao
2m - Hmd g R e Td e 2 lEL -




P

BT FHAE BB
(108 8RR »8%

EF L
2

BB E TP 4

) [tz ]

AR108 & 02 7 20 p h#ATE R € R B
2 108 & 02 * 26 p Fazkizd B € 3Kkl iF
3/ 108 £ 03 7 27 p feakAizt B € 3R B
3K 108 & 04 * 24 p #7% € K3l B
g | -5 iy R
A #* B ~ F w8\ @ g P8 Mg m g M Aosr
S DR SREE J REE SR AN ARAE -
2 |®CRIRAEET
+;  |Studies in Cultural & 313 313 o
.« |Creative Industries
E |(FrFeiaT
iz |Studies in Consumer 2 12 212 N
#L  |Behavior
] | 3t 5|5 3131212
i ()~ () FIHER-SHigAguLE
Major 6 |611|1|1|21]11)21|21)1]11]|1]|1 1_37%511;\‘%?}:
i iEskhe BT
Research Method 212122
FE gD B8
Blbllongaphy 2 ]2 2|2
sl |Erarsasraai
iz| « |Chamber Music Performancef 2 | 2| 2 | 2
7?1 = land Interpretation
Pl Lipwdg &
/‘45% :
. | = ﬂﬂi HE(D AL
Thesis 30 310 #¢)
@ e
&%ﬁﬁui%ﬁﬁiiﬁﬁa
a2 151213355111 j1)J1j1]4]1
qu | S R e e
-~ |Contemporary Music 2 12122
Z‘; Styles and Techniques L F|HART U E -
N N
# Schenkerian Analysis 212 2|2
SRR vy s lalalo
i Seminar on Early Music
i3 TR ALY
,}; F Semmar on Barogue Music 212122
p Bleemdhs 287y 2 | 9 2| o
¢ |Seminar on Classical Music 2 F|SAR T Vi
AR IR D | 2R g 2 |9 2| 9
1+ |Seminar on Romantic Music
R A Ry )
Seminar on 20th-Century 2 12 2|2
Music




>

g | pF b- g - - B # E
#gw) # B = F I H g @\ =5 =5 | FF
i EIRREAERE IRAE AR 3
HERT R
Topics on Music Education 212122
Bliaxgtu > | 9 2|2
# |Topics on Music Teaching
& fuwFg (-)
% |Seminar | 2|2 2|2
iy (=) 2 | 2 2| 2
Seminar Il
5@??#&“5{@% 9 212 | 2

Advanced Solfege

PEFY (=)~ (2)
Conducting Practices dpsprpzpjeflpz)il)

& 2
Chorus Vocalizing 2|2 2|2

BN

v |6BIEEAT

z Chorus Literature 212 2| 2
g [FHER e SR f 2 | 2 2| 2

Opera and Oratorio Literature

RO RTEREE 2R
String and Wind Performance | 2 | 2 2|2
and Interpretation

~ 2% % -
z P\ ;l;f igr\{\;ﬁﬂ 2

Chamber Music Literature 2|2 2|2
o3t 38 (421 9|10 5|6]5|6|7| 8]4]4]0
EBICRG 16
£ 3> 58 | 59|
%303 31

A8 LA F 2L (Master of Music)

KEIL AL E =B Rir2
1lA232 84 2 EEMEL L3 EL -
2-HFRF2 BETHE2 T 0 2 lEL

bull'y

7




